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Chicago Chapter News

A terrific meeting on February 18, 22 recorder players
present including two new visitors, and lots of excellent
playing. Fast whole notes and slow eighth notes, and
Agnus Dei by Heinrick Sinck (1450-1527) directed by
Nancy Chabala featuring one group playing twice as fast
as the other and then ending together. We played a pair of
two choir pieces, Easter Anthem by Volkmar Leisring
(1588-1627), directed by Nancy, and a Baroque work by
Franz Tunder directed by Lisette. We also played Tomaso
Albinoni’s four movement Sinfonia op 2, before Lisette
directed Glen Shannon’s Friendship Canzona with the
goal of offering that as the chapter piece to play at our
spring concert on May 19.

Al

Paul Schmidt plays his 1921, EE flat Contrabass
Sarrousaphone, a recent purchase.

We are really sounding strong together, and we keep
welcoming newcomers who find us from our web site. In
years past | had worried about the future of the Chicago
chapter. But we see no need for anxiety today as we
draw to the close of our 65" season.

Join us on Sunday March 17 for our next meeting, starting
with Peter Beck providing the music and leadership for
our first hour, beginning at 1 PM. This will feature jazz
music, and it will be the most fun you have ever had in
your whole life. Peter says so, and he would know. But is
Lisette intimidated? Ha! We return to Glen Shannon’s
Friendship Canzona in March under Lisette’s direction,

2 to 4 PM, and added to that a seven-part 17" century
canzona by Priuli, a 16" century six-part madrigal by

Gesualdo, the Irish tune Star of the County Down, and
Challenger’s popular Ballad, Blues, and Riffs.

West Suburban Early Music Society
Members of the West Suburban Early Music Society
were led by Mary Anne Gardner on February 11th. Mary
Anne selected a variety of pieces that spoke of love
gained and lost, pure love and bawdy love! We began
with Mayden Lane, an old English tune, and then played
a bawdy Ronde VII from Susato’s Danserye. Then we
enjoyed an arrangement by Andrew Charleton of “I
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dream of Jeannie with the light brown hair” before
returning to the Renaissance with a Mille Regretz by
Josquin. We played Le Grant Desir by Jean Mouton
followed by a contemporary ARS 2022 piece, Tham-ma-
rong, or The Ring. Finally, we played two Romanian
folk tunes from Rumanische Volksweisen arranged by
Cesar Bresgen.

After the break the DaCapo group especially enjoyed
Adieu mes amours by Josquin Desprez. We also played
Simple Gifts, arranged by David Goldstein, contained in
the November 1985 ARS edition. We played Agnus Dei
(Morley) and There were Three Ravens (Thomas
Ravenscroft); both from a collection called Elizabethan
Delights, transcribed and arranged by Jennifer Lehmann
from a 1987 ARS publication. Finally, we played
Children’s Prayer from Hansel and Gretel
(Humperdinck), arranged by Stan Davis.

Then the Alternate Altos played the duet Pleni by Josquin,
Sweet Nymph; Come to Thy Lover, by Thomas Morley, a
Caprice by Gluck, arranged by D. Beyer, and Dancing
Tunes from Eisenstadt, arranged by Walter Unger (SAT).

We look forward to the Dennis Sherman directing at our
March 10th meeting at the Meetinghouse in Downers
Grove. Please join us!—Kathy Hall-Babis
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Peter Beck also provided a set of free sopranos that we
gave to anyone who was interested. At the close of the
workshop 7 people gave us their email addresses so we
can keep up with them. | brought 20 copies of the
chapter brochure to the workshop, 5 were left at the end.

Dennis Sherman offered a Hurdy Gurdy workshop
immediately following our recorder gathering, and in the
same space. Fine jamming on an instrument that is based
on the organistrum, used to provide sacred music in the
11" century, and now known only from carvings on
cathedral walls. The hurdy gurdy, a smaller instrument,
emerged later, and first appears in an illustration in the
Cantigas de Santa Maria, a collection of poems and songs
dedicated to the Virgin Mary and compiled during the
reign of Alfonso X of Castile (1221-1284). We don’t
know where the name “hurdy gurdy” comes from; the
French call the hurdy gurdy the “vielle & roue,” or “violin
with a wheel,” which aptly describes the complicated but
long-popular device. Once considered an instrument for
beggars, but also often used to provide dance music for
village greens, the hurdy gurdy became popular in the 18™"
century French court for nobility who liked to pretend to
be country folk. The earliest surviving examples we have
of the hurdy gurdy date from the early 18" century; they
have been played all over Europe for nearly 1000 years.

Folk Music Festival

Chapter members gathered at 1da Noyes Hall in Hyde
Park for a 10:30 recorder playing workshop for the 64"
annual University of Chicago Folk Music Festival.
Another tradition that seems to be doing fine after six
decades, and we more than did our part with 14 of us
opening the session by playing Gioseppe Guami’s La
Todeschina for a large audience, directed by Lisette
Kielson. We played the work very well. Then we invited
those who joined us to participate in playing a series of
Renaissance dances. Many of them brought their own
recorders and joined us with skill as well as eagerness.

A carving in Ida Noyes Hall, University of Chicago

It was interesting to learn that hurdy gurdy has surged in
popularity since the pandemic. More craftsmen are
building the instruments these days, and we are finding
more people wanting to learn how to play it. COVID 19
seems to have helped recorder playing too, as the
recorder served well as an “apartment instrument.”
Sacred Harp singing still struggles to recover, especially
in the Chicago area; one singer in that group observed
that Sacred Harp is much more obscure an art form than
recorder playing, but hurdy gurdy is hardly routinely
found in rock concerts itself. Hurdy gurdy seems to
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attract younger musicians; the Sacred Harp singing
community seems to be mostly older participants.

St. Louis Recorder Workshop
Join the St. Louis Recorder Society for a full-day

workshop on Saturday, April 13, directed by Anne
Timberlake. Anne has led two workshops for the
Chicago chapter, considering musical rests.

Here it comes- the moment you don’t play. Is resting a
mental break? A counting hazard? Or an electric silence?
Come find out as we play (and rest) our way through a
diverse selection of pieces featuring music’s quietest
challenge, the rest. We'll examine the different ways
rests can function in music, practice playing them with
zest and panache, and explore music by Tallis, Josquin,
Tye, Bruckner, and many more.

The workshop is offered at Faith Des Peres Presbyterian
Church, 11155 Clayton Rd, St. Louis, MO 63131. The
event includes four playing sessions and a lunch break, 9
AM to 4 PM. Optional coaching sessions will be offered
during the day at 10:30 and 2:30. You may bring your
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own lunch or boxed lunches will be avialable for order.
The workshop also offers a sell or swap table, feel free
to bring music or an instrument you would like to offer
to others.—Thanks to Anne Timberlake

Early Music Festival, Whitewater

You can register online for the annual music festival at the
University of Wisconsin Whitewater starting April 1. Visit
https://ww.whitewaterearlymusic.org. This excellent
annual gathering runs Friday night May 31 through Sunday
afternoon June 2, a great time for jamming and classes in
recorder, singing, and gamba for all talent levels.

Music and More

Here’s is a fun version of the Aria for Alto from Bach’s
Cantata BWV 30, “Kommt, ihr angefochtnen Suinder.”

https://www.youtube.com/watch?v=9ep9wONkU2c

I’m not sure how to describe the video. I can’t find any
background information for the video itself, and it
doesn’t appear to be a scene from a motion picture.

Here the ensemble VVocantus offers “Mirie it is while
sumer ilast”:

https://www.youtube.com/watch?v=2HXT4hLeatM

The Playfords play leek recorder and sausage gamba in a
piece from The Dancing Master, “Cook’s Humor.”



https://stlouisrecordersociety.weebly.com/store/p22/April_13%2C_2024%3A_Rest_Cure%21_%28full-day_in-person_workshop%29.html
https://www.whitewaterearlymusic.org/
https://www.youtube.com/watch?v=9ep9wONkU2c
https://www.youtube.com/@veratusmedieval/videos
https://www.youtube.com/watch?v=2HXT4hLeatM

Recorder Reporter

https://www.youtube.com/watch?v=D9f8mtldneq

Another piece by the Playfords, Bach’s “Ach wie
fllichtig, ach wie nichtig” (“All is fleeting™) from BWV
26. This is odd, if ultimately hopeful.

https://youtu.be/aomgSEh6pMk?si=\VV4USxB6nk9LPPvi0

Orpheus Ensemble of Basel performs Henry Purcell’s
“The Sweet Delights of Love”:

https://www.youtube.com/watch?v=45xQfkc8LRg

Another medieval ensemble, Elthin, plays Saltarello #4:
https://www.youtube.com/watch?v=y5Nfk7FVO24
And Parson’s Farewell, by John Playford (1651):
https://www.youtube.com/watch?v=iNLaHOYeqTk

Ensemble Feuervogel plays Robert White’s Fantasia:
https://www.youtube.com/watch?v=Es8k2T8061s

Here’s a video about the hurdy-gurdy:
https://www.youtube.com/watch?v=gYJg9cLklus

The organetto was a popular instrument in Europe from
the 13" to 16" centuries.

https://youtu.be/Wb8z91XRcKI?si=eS5igSGQIGN-Bi4i
https://youtu.be/rDXzgQPz7jQ?si=9dwg6n0Osz\W9elLyM

We see a new organetto being built simply because no
original instrument survives from the Middle Ages.
Modern “replicas” are based on carvings on cathedral
walls and paintings found in medieval manuscripts.

Carrying on with weird historic instruments, here is a
piece played on the trumpet marine:

https://www.youtube.com/watch?v=nYPgbDgn0Gs

Never heard of the trumpet marine? Me neither. More
from the Society for Strange and Ancient Musical
Instruments:

https://www.youtube.com/@thesocietyofstrangeandanci4949

Bach in the Subways is free on March 24 at 12:15 in
Union Station in Chicago.

The Cleveland Baroque ensemble Apollo’s Fire offers
Hispania!, a musical journey to 16" century Spain and
Baroque music from Latin America. Sunday March 24
at 6 PM at the Music Institute of Chicago in Evanston,
and Monday March 25 at 7 PM at the Art Institute of
Chicago. https://apollosfire.org/event/hispania-chicago.

Chapter Information

Our chapters are open to anyone, regardless of musical
training, who wants to cultivate appreciation of the art,
history and use of the recorder and related instruments. Our
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meetings, programs and publications help members to
come together with others with similar interests.

Chicago Chapter Dues begin September 1, and West
Suburban dues cover June 1 through May 31 and are due in
September. Both groups include membership in either
chapter as well as this newsletter. The Recorder Reporter is
published monthly, September to May by the Chicago
Chapter & the West Suburban Early Music Society.

Chicago Chapter ARS (ChicagoRecorders.orq)

President Mark Dawson
Vice President Open
Secretary Open
Treasurer Carl Foote
Facebook Hyacinth Egner & Cheryl Kreiman
Web site Larry Johnson & Peter Beck

Members at Large Ruth Dunnell
Chapter Representative Larry Johnson
Music Director: Lisette Kielson lisettekielson@gmail.com

You can contact the chapter through our web site.

Like us on Facebook:
https://www.facebook.com/ChicagoARS

Chicago Chapter meetings: The third Sunday of each
month, September through May, 1 PM, at Covenant
Presbyterian Church, 2012 West Dickens, Chicago.
Enter either door of the parish building west of the
church and go to the large fellowship hall.

West Suburban Early Music Society (westsubems.orgq)
Convener/Chapter Representative: Kathy Hall-Babis
(kathy.hallbabis@gmail.com)
Linda Schub
Lgschub@yahoo.com
Stephanie Duesing
(stephduesing@gmail.com)

Vice Convener

Treasurer

Secretary/Membership: Elaine Gillies
(Jegillies@comcast.net)

Hospitality: Norm Adams
Norman_adams@frontier.com

Web page support Chris Culp

cg.culp@gmail.com (630) 415-8413

WSEMS meetings: Second Sunday of each month,
September through April, first Sunday of May, 2-5 PM
at the Downers Grove Friends meeting house, 5710
Lomond Avenue in Downers Grove. The church is
located near Maple Avenue and 355. From 355, take the
ramp and go east on Maple for 4/10 miles and turn right
(south) onto Lomond street. The church is on the right.

Visit us at chicagorecorders.org
Mark Dawson, newsletter editor
2425 W. Leland, Chicago, IL 60625-2913
msjddawson@sbcglobal.net (773) 334-6376
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