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Chicago Chapter News 
We are very happy to welcome Lisette Kielson to return 
as our chapter’s music director for our 67th season. We 
open on September 21 at St. John’s Episcopal Church. 
Lisette has served us very well indeed for 12 seasons, first 
joining us a music director in September of 2013. For 
2025-2026 Lisette will lead us for five meetings, each 
filled with sight-reading sessions and preparation for 
three performances: 

• Yuletide concert on December 21  
• The University of Chicago Folk Music Festival, 

Saturday February 7, Ida Noyes Hall 59th Street  
• Spring concert, May 17  

The music for each session will be available on our web 
site at least two weeks before each meeting.   

Here is our schedule: 

September 21 Lisette 
October 19 Gail Gillispie  
November 16 Lisette 
December 21 Yuletide Concert  
January 18 Lisette 
February 7 Folk Music Festival, Lisette 
February 15 Lisette 
March 15 David Echelard  
April 19  Lisette 
May 17  Spring Concert  

We will once again this season offer recorder music for 
parish services at our host church:  

• Sunday September 14, 10 AM 
• Sunday November 9, 10 AM 
• Lessons and Carols, Saturday December 13, 5 PM 

Please consider joining us in these playing sessions, as 
well as at the University of Chicago Folk Music Festival 
in February, where we have been providing a recorder 
workshop each year. We could also use a few more 
members to join the board as members at large. Our board 
of officers remains the same as we open our new season: 

President Mark Dawson 
Vice President open 
Treasurer Carl Foote 
Secretary Cheryl Kreiman 

New meeting format 

The board has decided to make some changes to how we 
conduct our monthly meetings with the new 2025-2026 
season.  Lisette Kielson will open each meeting at 2 PM 
and continue until 4 PM. Then, after a break, we will 
continue for another 45 minutes or so until the meeting 
closes at 5 PM.  This second session will feature 
ensemble playing, where we will work, as a chapter, on 
building a standard repertoire of music. We will plan to 
play a variety of pieces that we can draw on later for 
performing at special events, such as at the University of 
Chicago Folk Music Festival in February, and pieces we 
can offer for parish services at St. John’s Episcopal. If 
you can’t join us for these special events that’s fine, we 
still want you to join us for our third hour ensemble 
playing session at each of our monthly meetings. 

Please try to join us at our monthly meetings on time, at  
2 PM so that we can be set up and ready to go when the 
meeting begins. If you can’t make the meeting on time, 
please try to enter and set up as quietly as possible.  

We are also considering adjusting the Yuletide and Spring 
concert format, with the chapter performing two pieces, 
one at the beginning of the concert, and one at the end. 
We look to provide a strong finish for these events. 

A music repertoire for the chapter  

We also encourage you to send us your ideas of music 
that we can play together as a chapter.  Send us music as 
PDF files. We will plan to collect a body of music we 
can print and share.  Try to focus on works with four to 
six parts, generally SATB, and pieces that would be 
suitable to present to a general audience. We will 
compile these pieces, and distribute three or four of them 
for each monthly meeting. We will also draw from 
music we have played in the past at chapter meetings or 
recorder workshops. We could use some help from 
volunteers to collect and manage this music.  

Directors for the third hour session  

The board invites members to sign up to direct these third 
hour playing sessions at our monthly meetings.  Contact 
Mark Dawson at msjddawson@sbcglobal.net if you 
would like to direct, and maybe have a favorite piece you 
would like us to play. We might also simply play some of 
these third hour sessions without a director. 

mailto:msjddawson@sbcglobal.net
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Our new season ahead 

A remarkable 2025 thus far, a year packed with  
milestones, like 250 years for the US Post Office and 
500 years since the birth of Giovanni Pierluigi da 
Palestrina, 100 years for The Great Gatsby and Charlie 
Chaplin’s The Gold Rush, 100 years for Delta Airlines 
and The New Yorker and the Chicago Tribune tower. For 
Susan and me, in 2025 we both turned 65, and that led to 
Medicare cards and eligibility for RTA reduced fares for 
senior citizens.  Then our granddaughter Naomi was 
born on June 12.  At my age I think about the past a lot, 
but little Naomi is all future, all potential. That parallels 
the Chicago chapter for me as we open our new season. I 
think about 67 years of heritage, and 66 years for this 
monthly newsletter as of this issue.  But I also think 
about the monthly opportunities this fall and in 2026 to 
gather on Sunday afternoons and make great music with 
all of you. See you at our first meeting for our 67th 
season on September 21 at St. John’s Episcopal.  

 
The chapter gathered at our spring concert, May 18 

Membership 
It’s time to renew your membership with the Chicago 
chapter, either by our web site or by bringing a check to 
the September meeting.  Our monthly meetings cost over 
$400 each and dues cover roughly two-thirds of that 
amount.  Your donations balance our budget. We have a 
music-filled season ahead and are thankful for your 
participation and ongoing support 

West Suburban Early Music Society 
The West Suburban Early Music Society concluded its 
season on May 4th under the direction of member Elaine 
Gillies.  Elaine, a retired music teacher with an eclectic 
store of music, selected a few of her favorites for the 
group to play.  The arrangements included “Canzon 
Duodecima” by Pietra Lappi, a sinfonia from Bach’s 
cantata “Christ lag in Todesbanden”, and Siciliano from 
“Flute Sonata No. 2 in E flat”  also by Bach.  Fortunately 
the group had just enough players for the last piece, 

“Varen” by Edvard Grieg, arranged in ten voices from 
sopranino to contrabass.  This was a beautiful collection 
of music to round out the year.   

WSEMS kicks off their new season on Saturday 
September 20 with an ice cream social before the 
meeting proper, at 1:30 PM.  Everyone is invited. Mike 
Kuby and Pat Mahoney surprised Nancy on her birthday 
with some fun recorder playing.  Nancy Chabala has 
agreed to be the new director for WSEMS this year. The 
chapter gathers at the Friends Meetinghouse, 5710 
Lomond Ave in Downers Grove.   

Here are the new officers for the season for WSEMS: 
Pat Mahoney Convener  
Nancy Culp Vice Convener  
Elaine Gillies Secretary/Membership  
Stephanie Duesing Treasurer  
Norm Adams Hospitality  

 
Nancy Chabala, Mike Kuby, and Cora 

Music Institute of Chicago 
Patrick O’Malley, the director of the recorder ensemble at 
the Music Institute of Chicago and the campus director, 
provides a video of some of the recorder students and 
organ students in a recital at the Institute on June 4. The 
video opens with a Telemann recorder sonata, “Air a 
l’Italien,” from the Suite in A Minor.  Recorder pieces are 
found later in the video, at 30:20 and 43:00. 

This fall, the group will focus on Baroque Trio Sonatas 
for recorder, flute, oboe, violin, harpsichord, and cello 
players. The class meets Wednesdays, 7 to 8 PM at the 
Evanston campus. In the Baroque era, the trio sonata was 
the primary form for chamber music. It featured a three-
voice texture, with two melody instruments over a basso 
continuo line. The class will have multiple players on 
each line. All students who have reading skills at the 
intermediate level or higher are welcome to enroll. 

https://chicagorecorders.org/join-renew/
https://www.paypal.com/donate/?hosted_button_id=UGX9ASN9JL5HL
https://www.musicinst.org/evanston-east
https://musicinstitutechicago-my.sharepoint.com/:v:/g/personal/bvaughan_musicinst_org/EbPeRzSZCWRKj9twiW4REJABl67FOeC-37v_ejQryh3Xjg?nav=eyJyZWZlcnJhbEluZm8iOnsicmVmZXJyYWxBcHAiOiJPbmVEcml2ZUZvckJ1c2luZXNzIiwicmVmZXJyYWxBcHBQbGF0Zm9ybSI6IldlYiIsInJlZmVycmFsTW9kZSI6InZpZXciLCJyZWZlcnJhbFZpZXciOiJNeUZpbGVzTGlua0NvcHkifX0&e=jeMHfA
https://musicinst.asapconnected.com/#CourseID=316395
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William Byrd’s Secret Mass  
Willliam Byrd (1540–1623) was arguably England’s 
greatest composer ever. Queen Elizabeth I granted him 
the royal charter to print music in England in 1575, 
while allowing him to get away with continuing to 
practice his Catholic faith, if discreetly. This was thanks 
in large measure to the brilliance that Elizabeth saw and 
respected. Most other English Catholics were not so 
fortunate, and Byrd had them in mind when he 
composed his Mass for Five Voices and his Mass for 
Four Voices. The English ensemble Gesualdo Six 
offered these achingly beautiful pieces by Byrd in July at 
Salvage One—a warehouse of architectural artifacts—as 
the composer intended, in secret. An evening of 
exquisite choral works, and we were allowed to sit quite 
close to the 16th century English dining table where the 
singers gathered, and walk around during the 
performance. Alas, I was not one of the lucky few 
members of the audience that the Gesualdo Six invited 
to sit at the table with them.  I was very jealous.  

 
The performance is part of a 30-city international tour. 
Carl Foote’s response was simply, “Wow,” Jackie Will 
said the gathering was a life-changing event.  The 
musical evening also featured local talent on viola da 
gamba, including Philip Serna, who has joined Chicago 
chapter meetings in the past. The music was offered by 
candle light, candles that were urgently blown out when 
a pounding on the door indicated that the clandestine 
religious gathering had been discovered.   

William Byrd was named organist and master of the 
choristers at Lincoln Cathedral in 1563 and made 
Gentleman of the Chapel Royal in London in 1572.  He 
was the musical leader of the Catholic community in 
England, enduring a period of intense persecution that 
started in the 1580s. Byrd was not a fanatic Catholic, and 
Queen Elizabeth was not a swivel-eyed Protestant 
ideologue.  Elizabeth was quoted saying she was willing 
to let “everyone go to hell in their own way.” She would 
have been content to leave the Catholics in her realm 
alone if they had been kind enough to return the favor.  

But repeated attempts by Catholic leaders in England to 
overthrow what they saw (with some justification) as an 
illegitimate Protestant ruler forced Elizabeth to suppress 
Catholic practice as a means to maintain order. Catholic 
recusants refused to attend Anglican services and held 
Latin mass in private, facing fines, imprisonment, and 
worse if found.  Some harbored priests and created 
elaborate means to escape detection, including secret 
chambers called priest holes to hide clergy in the event 
of a raid. Nearly 130 Jesuit priests were executed in 
England during Elizabeth’s reign. Elizbeth’s sister Mary 
was hardly gentle toward Protestants when she was on 
the throne (she has not carried the nickname “Bloody 
Mary” for centuries for nothing). And shortly after 
Elizabeth died royal officials foiled the Gunpowder Plot, 
an attempt in 1605 to destroy the House of Lords, kill 
King James I, and establish a Catholic regime. 

 
A musical survivor, Willilam Byrd composed vast 
amounts of work for Anglican services, but he was also 
stubborn in his Catholic faith.  In the early 1590s, Byrd 
wrote three Latin masses in London for three, four, and 
five voices, with the idea that there would always be a 
mass for the people who were available.  Parts could be 
sung by women or boys, the masses are simple, concise, 
and profound, but intended for amateur singers. He 
moved with his family to Essex in 1595 to be close to his 
most powerful patron, Sir John Petre, and to be a part of 
a Catholic community there.  He died in Essex at age 83. 

Of the evening, Carl Foote observed,  
The intimate acoustics, close quarters, and staged home 
worship were a rare opportunity to experience Byrd’s 
music in a very personal way, different than a church or 
concert hall performance.  I could have reached out and 
touched the singers as they performed and acted through 
the Agnus Dei, and the memory of that will be with me for 
a long time.  To experience of such wonderful singing is its 
own reward.  But then to connect more deeply with the 
lives of Byrd and his contemporaries, and to understand 
that things haven’t changed since then, is also 
meaningful.  And, strangely, a comfort. 
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Midwest Recorder Orchestra 
The Recorder Orchestra of the Midwest, based in 
Indianapolis and directed by Clea Galhano, is pleased to 
announce plans to open their 17th season by expanding 
to the Chicago area.  The Orchestra will hold its first 
rehearsal in Illinois on Saturday November 22, 10 AM to 
4 PM, followed by a concert and reception.  The 
Orchestra meets again in Illinois on February 21 and 
March 21, closing the season with a concert on April 25 
in Carmel, Indiana.  They will provide details for the  
Chicago area meeting place soon.  The tuition is $250 
for the rehearsals and concert, $100 for November 22 
only. The November 22 workshop is open to anyone 
who would like to try out, with no obligation to join, and 
if you participate your $100 fee will be applied to the 
$250 tuition for the year. To sign up visit romw.net.   

Survey Monkey Survey Results  
Thank you for all of you who responded to our survey this 
summer. We had 31 people complete the survey, out of 
about 180 people on our email list, for a 15% return rate. 

Nearly all of those who responded prefer Medieval, 
Renaissance, and Baroque compositions on recorder, 
with a little more than half also favoring modern 
compositions or modern pieces arranged for recorder.   

Almost all of you who responded read the monthly 
newsletter (29 out of 31).  We have 24 out of 31 who visit 
the chapter web site at least a few times as a season; our 
Facebook page in fact does not draw as much interest, 
87% rarely visit any Facebook page, with a similar level 
of interest in the chapter YouTube channel.  But several 
people noted that the newsletter and website are meant to 
inform chapter members and regular participants of plans 
and events, while the Facebook page and YouTube 
channel are more directed to newcomers. 

The concerts were viewed as fun and something to work 
toward, an event to provide focus.  Most of the playing 
is high quality, but we need to work toward a standard 
length for the event, and think of ways for a stronger 
ending.  Our new venue, St. John’s Episcopal, has also 
been well received, though several of you wondered 
about how we can make it easier for friends who have 
trouble with stairs to reach the basement and sanctuary.  

For our monthly meetings, several of you suggested that 
we change the format, to have Lisette open the meeting at 
2 PM and continue for two hours.  Then, after a break, 
chapter members can return for an informal playing 
session for about 45 minutes.  

Lots of hopeful words and encouragement with some 
clear ideas on how we can make our monthly meetings 
more appealing.  I appreciate your kind words to the 

leaders of the chapter. Several of you called the chapter a 
wonderful organization, several more spoke very highly 
of Lisette’s leadership. The board is making changes to 
the monthly chapter meetings based on your comments. 

Chapter Information 
Our chapters are open to anyone, regardless of musical 
training, who wants to cultivate appreciation of the art, 
history and use of the recorder and related instruments. Our 
meetings, programs and publications help members to 
come together with others with similar interests.   

Chicago Recorder Society and West Suburban dues are 
paid in September for each new season.  Dues include 
membership in your local chapter, this newsletter, and a 
welcome to attend the meetings of both chapters. The 
Recorder Reporter is published monthly, September to 
May by the Chicago Chapter & the West Suburban Early 
Music Society. 

Chicago Chapter ARS (ChicagoRecorders.org) 
President Mark Dawson 
Vice President Open  
Secretary  Cheryl Kreiman   
Treasurer  Carl Foote 
Facebook  Hyacinth Egner & Cheryl Kreiman 
Web site  Larry Johnson & Peter Beck 
Members at Large Ruth Dunnell 
Chapter Representative Larry Johnson 
Music Director: Lisette Kielson lisettekielson@gmail.com  
You can contact the chapter through our web site. 
Like us on Facebook:  
https://www.facebook.com/ChicagoARS 
Chicago Chapter meetings: The third Sunday of each 
month, September through May, 2 PM, at St. John’s 
Episcopal Church, 3857 North Kostner. Enter through 
the side door on Byron and go to your right down a few 
steps to enter the parish hall, or enter in the front. 
West Suburban Early Music Society (westsubems.org) 
Convener/Chapter Representative:  Pat Mahoney   
Vice Convener Nancy Culp  
Treasurer Stephanie Duesing 
Secretary/Membership:  Elaine Gillies 
Hospitality:  Norm Adams 
Web page support Chris Culp 
 
WSEMS meetings: Second Sunday of each month, 
September through April, first Sunday of May, 2-5 PM 
at the Downers Grove Friends meeting house, 5710 
Lomond Avenue in Downers Grove. The church is 
located near Maple Avenue and 355.  From 355, take the 
ramp and go east on Maple for 4/10 miles and turn right 
(south) onto Lomond street.  The church is on the right.   

https://romw.net/
https://chicagorecorders.org/
mailto:lisettekielson@gmail.com
https://www.facebook.com/ChicagoARS
https://westsubems.org/
https://www.facebook.com/ChicagoARS
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